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Abstract

Poetic drama is a new form of poetry created by modern people who are aware of their
personality. It can be said that poetic drama is like a duet of drama and poetry. From
ancient Greek drama to the Elizabethan era of England in the 16th century, all plays have
been written in poetry. The 18th century was the era of the flourishing of prose in English
literature. In the 19th century, romantic poets tried to write poetic drama. Yeats and
Michael Synge experimented with poetic drama in Western literature. T. S. Eliot,
Christopher Fry, Stephen Spender, Maxwell Anderson, Garcia Lorca, etc. have praised
poetic drama. In Bengali literature, poetic drama was initiated by Rabindranath Tagore.
Later notables are Mohitlal Majumdar, Ajit Dutta, Sushil Roy, Amiya Chakraborty,
Buddhadev Bose, Girishankar, Dilip Roy, Mangalacaran Chattopadhyay, Ram Bose,
Krishna Dhar, Nirendranath Chakraborty and Jagannath Chakraborty, Saratkumar
Mukherjee, Sunil Gangopadhyay, Purnendu Patri, Pranabendu Dasgupta, etc. Poetic
drama has gradually expanded its scope through the joint efforts of Western and Bengali
literature.
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FIRIGT A FIGNBF 0O YT I @ NBCH WA 1T @ OF el ABIA6CEF QR0
8 GIFT AIF M@ FIA 8 ABIACIT AT-FF, 51 @ Feorore Q2 T =8 26w
ST 7| B ALTAGT FATOINACHE. FIAIT AT (AT G5 AT TS ACHCHT NCHZ 7T
T AR IET @ SO THAICEF AT (6 (FS (57 FIAHCoAS SSfXS FCaw|

RGBT A Poetic Drama @3 NG Al Verse Play a3fereecd 73| concadifih ofde
JCR JIET QYGCP ATCT Afe=aiee! TR A3eTel 78 | Q-GN ICAAIGR ToCs 52
¢ eed Prae (@reel FCA0RT 3R ICACA (F, TOIFIC FITSTCIT AT IOV 92 Topee!
I @EAE TG Mo IR qoIg A FRTORA!, F=A1 Toffa 7| oy 8 @
IR FORICE Sfe@y df FCH ATAGTHE TGSl A1 Te] T7CF Ww &, OIS
FROFIGY T & | LR GTHEGA PICIHA THAS, WA, Fo9{1, ABCHT TR, Woieaivay, i
Torfa T SN @ Sy [T F¢) ABIFICH I Wy, [F§ 0T (ON (73| AHHA
1S, T CAfb@ 7T TV | SR, Sefs 8 Mo AFATHT ARC 97 bff@ @ SR,
7Y | FRAOY, (AR I G Qe W 4F TN ©gFel A Jgw =T @R
FHCEE TS| 58 BTG 97 FIICCHR 29y IR FFe T QT4 5Regd FAeAre
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APBICSTT P G TR FIGAGT: G5 AP T I
@ RCAMT AT 20O @ SRS @IF A @21 IRe[ 20, W@, wqefs el Iocss
AECE A e Fhce A o @R fFg 771 qowea IR Aife, sl rarowre
X5 CAfb@y, AT, TV 1T AFCS A

FIRIAIGT ey TCho YT Neae 81 92 YT Mg Ao F=ee oe wibe s
fReei ¢ efERMrE ey Tom SIEca ey 73, Syfs Koy i@ T390 ¢ oeieweas Fe Reeaamr
TSI @ ey SRS | @it Mqeaa FRiweics @ SRRIAT Gt iRe, ©f (T @7 S S
IGAM ¢ AFISRM QIR (T2 IFCH o9 I FMoWCAN| U2 eed Ng32 4T AR Folefre
TR Gy Ao YT MFCH| OF UG AGoTo! ST AFBT TF MCACR, T8 Wi
Tgd (e feaer AoeT e o Aftefecs )| R sbefics Feaa srgases Ty e Hiee
Aifzcey SAY foel O ATF ey T S SCaae | 7S G+ IRCAA FRIFAG o Tl FBCH
B ~i1el A cTw U 26w0if | for for owaa fox for wifres | =@ICAT @ ey @F a3 1
o A et | FROF o7 Fert 12 SiforFas ARes MR FCACR AFCH | AR 19T
I (TRER O 9T AfFCFT 2 (SCACKA Il ACS ACHA A QR A @Y T F¢A
2AfSHIF A T | 9T NCIICRZ T FRAI65| IR N TBIFICIR aehifa FAES TR Q|
IR SO TR ABIFICAT ACALICIE, SR AGIFACE JICS ZCACR FI0F Oy | 58 o9
5T 77| IO QF T WfrFTe AT FGI55 | FMG @TF JCoT AEANGS ISl T
“fafe e 2CafRe, ARFEEPT ¢ 3ol 58 Foq sfedre F9 RadaaRT Qo Areifoswic
NCY BIT FRINGA GRSy FAGRoR My ABF FICHC Tl @ FRCH @ TIFHCA ©f
TP g & TS| IR & Wieed @ 3 =7 (of 6T e I oews o8 Tims
T FI0Y TMS, OF FIIIGT ZCAN FII©I, THRCA TG N A Fwl|

FADIT FICTH A 0T *{TE @e o 2EHICT ARTSIERTT 7 7€ 79 q(6F8 @14l
TR FEOR| FRIADT @ A6F 8 FAOF AT | AECR FIRGF FCo TR TRCIAAR (T Th
e @iTe A, TSR ©f I AW ¢ AGIFIAE Ve Face| @ferecafae oo [eA,
CRIAIRIR, SRR 2 TGP (T AT JITH© (eTCATRA ©f 7IE FIT JICe© | IC6T A @ferss
@ GACIR FIRAIAT T571 FCARCTT ©f U2 @fIF AGCH Fiferre T @az Iw2iTa 8 MR Verse
Tragedy s QF W‘T Tod| ©q WA ‘T, F7517-AF SfGF I@, CRENTET YN €
WFECAT I SEIDIEI T oF TARFT g0 (WS GG @@, e i
F9CSlf& ‘To be or not to be” FfF FECoR 4T W7 far FwCAR Foirecae s

BECT ARCOIF 3fORCT SBWH *[OM & ‘an age of reason and good sense’| (BT
ReFITT 2CTe IR ATATT QI (ATF2E OF | T *[G7 &Qg 8 0T GFIH#ICerd Jool ABcee
MORR 7FRCS WeRE Wi (@M T 9IEE TARed *ecE 9 e weeEs
AR TF WC CfeT| Qa1 AT ANES ~Afqee| AFA AR Teofme 73l ‘Sub-
structure’ (}TF ‘Super-structure’-4 #fHe® 2| ACIF HCH TCIF FCHA BAICATTIC @ IO
ABTTIRSr TG Boe ISR WG| TAE ARCSy GCa I ¥ @ e AT -7 T6F
T T3 Propaganda Drama €3% *@RTeI# FIRCAN TEURES A1 Problem Play | $oGa%
TATCP NGH HCA VI FACA| AR (GF©-GF FHCH S[AS Wy |

TAR *rotE @NITF SR FINGT @A BB FCICT | SEASACLT ‘Borderess’, e
‘Cenci’ 8 ‘Prometheus unbound’, Icis ‘Manfred’ ¢ ‘Marino Faliero’ @<? JBA-9F ‘Otto
the great’ 63 AN @HTOR AArce Tl 771 Q3 ABCE AOCENR o @GR 2F0)
Fefar 8 GfeTeTs FIGAI6F 91 2IRIF-9F “Atalanta in Claydan’-9@ IRl A5G NS
XS I GCACR|
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FRIFGCET CFCa MBBYES oA WA Feaces 30T qR WIEEE e T@oA
JCTCRS-
“I think the theatre must be reformed in its plays, its speaking, its acting and
its scenery ...there is nothing good about it at present.”*

fofd ceafecs™ 6ce s s 2eWa (rthyme pattern) @A€H- % ©f CIAANACEE ‘Blank
Verse’ 79| 58 IC6F-9F FRG7I57 @9 ‘Deirdre’, ‘Naisi’, ‘Dectora’ 2€5IfWt® Dream vision 3
Dream symbol 47 T TCICR, F6S 731

FRIFOCHA CFCT QoS ~AfFaeq S 6. o1, @feB oiF FR5=16F “Murder in the
Cathedral’-4| VIR SWEHCed 77 IR I3CEE FHPICTT TNAM® -AT Y2 *[F [7dre
TAMINCE QT FRIAGCE THARIPG e AfeTas GCIfRee™ ey &1 T6F @I I AT
AcFT act i oNn AN AR ol IeTCN @ PGS O W Mo o6 AT FACce
AT 21T O {7 1-

“The tendency, at any rate, of prose drama is to emphasize the ephemeral
and superficial; if we want to get at the permanent and universal, we tend to
express ourselves in verse.””

TCT SIRAGE SACE NG SRATCE AR ICT 67 FCI ICTCRA (T AW IEACA
qBCER N9 PG F7 &7 11 @fersB ‘Murder in Cathedral’ -9 Mol JARF FACAS ‘Family
Reunion’-& JNRF F O @32 “The Confidential Clerk’ @ ‘The Cocktail Party’ BCF My
@ AT IIYINCT FNCT GCHCRA| ‘Poetry and Drama’ A9CH FII0CE o mrerar sonfa
FCH ICACRA (@ oWF 8 AT N 9TS HeICa 1| @feldb G FCE @ SMAEA ABIRNCE TGS
I QR FRIFCET [TI7G, el o 1 7RI e+ 200 26 G &I 7 (31 T
€ (BFC W O GIYT FCACRT ICT QT IR F[W ICR® @CT ‘moments of the greatest
intensity’ T T

GfeTCHR 2IC3 FIRIFOCI (FC@ 2T TG FCACR [FCHIFI FIL Ot FCIC ‘The lady’s not
for Burning’-91 «fert oreife sRedia Qo1 %Cas e, W25, o | [GCorFd 24T
Fexr NfeTeeIta SCes ‘The Dog Beneath the Skin’, “The Ascent of F.6’, “On the Frontier’ ﬁ@fﬁ
FGA0F F1CAF1 GTF oA [az@aTe &ivcas e Fieifrare foy [t g syeEe Mo
ST, I-ATR e, FRICR «Pged I AQfo-T—eeR 42 WFad F¢a| PO Cio™
©fF GFN@ FIGF6F ‘The Trial of a Judge’ 7Ted e o =& #Ifava caces|

S FRIFCER AACTF QT AT 84 IENE 8 ARRFECTL. ARG [&eT 7, S (ACS
e ST 90| @3 [em JooR nifkce A9 Tea, ©F ¢Fea G013 T | ST
IR AT e e oftnd Moy qee| fqeTs e ¢ WA SHSRT-9F J1Y
SR | STORACR ‘Winterset’ FRINGHG 8 2377 wifK F1cd| et o fofae wies
TSR o ~NFAeE FNcee NfTE AN FAtET ST Srere TN 26 9w &
FHCO], A FOU, G ARG ofe NHIRCT W Q@ ePere SeEReAey| HfHafee -
CEPFIoCET TP o) (A0 fl FINGCH WM< FATGe 7l ¢ Reeaezs|

Y FRIAGT-SCHAE = TR efiaie [ ww@gad| aoveg ageTe! Hgel,
SICST A8 (eIl @R AT SCar<icarey M (R el @eaee € G @
FRINGIFIIAT ACK 4F3 AACS| ©fF &7 ‘Blood Wedding’, “The House of Bernarda Alba’,
‘The Public’, “When Five Years Pass’ ST |

-3, MR-V, TR, 03¢ RISk SO



APBICETT PIAIGT G JRET FIGANG: P10 STHT T T

AT FRGR Toe [ww T a3 ewgad fe 3w e Pivemt Rcbiees s
AT, g Twod IBIOR THC ©IEPs (AfF, afexf, @ege Fda e sifas Fifa
SH FACS | SPTCT FEOE T FECA WSLTC i JUaole SiE +ee =711 aferaicsa 7
(i TP AF &ivs, FNRGED Peiw gorm Fifete «fiw 2feaor wtigs| «fewb G
o FHE AfGAfzE AEmr @ FFoa A, IieTe TE & @eF o<k TR
FIeAT e T FAR TR | AN SAfRbe-tre e Sfesre Tk (ATF (@ B
TR T, FICHF SAMINS SCIT FAT (AT AT |

HPHICOIT MO JIETCOS FIGAD) G RCARA FIRIACHIT TO AGNGSF FIOI TR0 Fr@w
ST TS 40| FROFAIGROF 8 FAT (ol 63, (@G, o=y, 2% A1 T AfReea
A e ©ofq efeer = oy Faweel AT PIHAR] TTFOCT TCefers FC| F@CLd
YT ALTAYETS Ao CARAT’, S 797 O N TG T2 | AT QN 9 foCaeze-

“9% FRIHBEF @2 @ AGF A 1 ¢

Sdle, A TACAR (P o NoF 2T €6 @ (@4 AT OF ITCH AT TS
FCRRC| G 27 G I AT BT TG FHpS’ | IO @RI qoF, T 797 I¢T 9
@ Sfema @rirst, FEfEaR FRAr 36 Feas IR [i9d A@eR wI[es FR @F=T @ oF
MERAICE [ FCICA| G (ARE OP9 IO IbA] IR0, ‘efon 2foia’| ug 4R @»
b1 oasmr @ fog wie e ¢ Aar a3 et eite =R wde Meiffe w5 w1
ferfacea 29w STege el 8 AN W RETGETd ICol GICwe A5F I o (AEF @R AR
e T AR FAEgere sfel, AFAR ICHIAGR AHICCR GC FRyed SiEs [eava
FC AR T Mee G F0TF1R7, RPTe’ 517 927 7IC3 AbS| U2 I 224 J541 oars sieam=
O 2R My Sfeersr ¢ FfeAra Sefe 6 697 NIHET W, TP, FHHIA,
TR AR 2gfe| I HEM dvoo AT 61| iR G (AR A6 S TRCI AN
Ay 3o

FAG-ITARE FROPIOE Sox @9 I NfRoee Tgeme 27 ¢ Ffexem FIRAr @
T 2fre ey F1R7 @ ABTRCE free ‘o ¥y TR, TR 8 TRAT IR TP 9
el AEF Aol @Ted| 9B @EfiT FECTE I MR RAYT ¢ AWHR OfF TG TR
T2 e e 3R TOra AICaa IR IS R | TARNICAT FIRA FRILCE FOIF ol fer ge
OICE ITHCE TGS FCI AFCE| TS LA, S O o7 Ty 92 I8 B2 O 9%
foet| 5@ O (FICA! 5412 SYfF FRAAETT MTCE W3 Age J¢o1 Ko 2Co 216 /| A
1 ere 9fb T | gAwes of fF1b® FIfRNT To1-Sie (@ Frelfaw Joy-GAmA qCAC ©f T
oI Wi I ©f o WA @ 2479 TR SR S, ©f O [RoewRed o oty
SEAGCRS CAETS Feeife FICo ACE)|

GRNCE Fefeer FRINGT AT ACE [T TAE &e1| w7 odactn o fof @
fREC s Face Sfie 1 fof wwe 79 FRINICE TRRreR &@6F SN SR ol
fereafResta-

“OFICR IO @I @IE S 8 IF=Fe WF ol B AFC ;) e
e Sy T AW O AT q FACO A SRGFICH 7 @ N FCAS WY
il 6 CCY o7 TSl WS e, @R For 6717
GRAMCTE Q@ FRIAG) Ao AFifRe za@lRe O sfedrn fee w=eweER
TRIOITAT ANC d580 ACA dft (741 & 8 #ca I F9F ~AfFIE® & ¥'&F ISR AR
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Ty ey fof @afe Mbre Afce o1ty geefece™| 3 e (errgice e w=yead ¢}
SO R LIRS REACE ¢ G &

@ FRmeREeE SPre ¢ afegA fofi s wa FRmmts forcdcem afbr A gfafder,
Y58Y-F THA! S AcFT e R FoAIM Ifefoa, S ¢ @Mt v foafs shacs e e
Tootr) FIRRAR @@ sha Ffufda Soa-aremt @9 ez Sva, 3w e 33,
BT MG TR 4 AT AR Q@ I T2 STy | K 93 TGHET AFCR &) SIfere
W8 FSICF FAECA ANMGCACRA |

I N W @I FRI0F FICICRA- FEARS, I/AMG O *ow IIATT FRIAGT
FECT TRYeE @RI FARE R @F [FoT qce IR e wEfones sy e
ARPCMCHR 2t BTACRA| O WAPTefosl Jof| a% 5eTF #[Cy Sad ~GAr R 263 wivce biF,
GIFCS bIF OfF P! 2120 5eTiF FFe| BT SR 1 fees 2oy o, =iy vy a3 310
o ICTA- “FCF T FICHH AL | GRS 6@ I OF A6F @147 FAS G| 72 Afi-
PR (IR (CF @RASICT 320 ey 92 953

ST v@ae! M, 2ite @ AqTe S| IA AT TP AT (P8 SF SR FZH!
FrOCE AT | TARE FROE Ve 930@ o3 Fer FBree 767 ¢ @ aF A2
RITFE CH2 =Cew| O TEA @I @Ta FF0F | -« Ig-R[ifva e «3 Q=e1css
@ SfoeTel, (8 THF-RAT 9 9F TGS ¢ TP (V3| MOCHT QI TSACET aAletl A
Y-S bCEtR| RN -AR SHIROTG FRGAICES RgRraAT CFel, IR SPTCT HIFeIS TN -
TNeTE Toefa dfefifEe

FCHR WF AE FOFCBIA TT@2E, AL < (RCF 93 (A ABf0 9 268 TG T¥E
FRIAG] QFB! AAAF HCHAEH AR AR FC1 2A6TS 22l 8 MFF, FFE Afo-Airex 7o
(OCs QAT A GRARHCE SGIC AfR®] TR HFFHE | ©f QF@OICI HA
fSeTa @ S Afefs| TG wies @F “ffSe sREeE F-7 TER [ow ffsce o ¢
ARSI WfieT T FeaTeE Q1 oitra T sfgeed Ffeema, el arw, Seamee veder,
WG SCTIAGR, TR 49, AW I IR ALICHT AT TS, TCAFAG W¥eE, RGN«
YT, O e, Fiol B2 RO Seaeay|

& AIfRCey 2X¥ g Teasice mend 9] S Rered Mz #ifdfoe 2eee ofF SRyt
T oo ) fof AifRer-GRera Sfew At dlF 9 I=EE FEAR oTeces o713 ¢
oA, FETHl, SR Sy, AW A, @i, ertve ¢ 3Fg Gif T -«¥ aft F=Eien feww
TSN AR, [ Ta0h O T JRR I FIRAAGPLCE S5, SFoT qR @i
O FRIFI0F RATCTAC (T Sy, SFACHCS (ox [i#2

el e MifRey & Fecens Fifsa ToTo FGCHT (11 | 21167 LI AR @y 9o fofw
HACT ‘EIFALS GR 2ICH Sd€h I TP (Sl “CFIFNE FOPARE | “ETFACHR SR
fR2[ETOIC G FIRIAGT Afoqe 2| 9T ISACET Cas AE FIGFG) 67 IR W [of
Tl A6 =1 9% ~cd Pifewa «Fig forciees ¢fb 5=y ‘cRmiiia 257, ‘@ 139 [fae
NRHR, TRFCBA TR, To@r, ‘O [l e’ | acerai [fen Tk 35 Sfedte v [fey e
T AR A | FROE AT ANCHS ReTeied 8| q3=/ e & Seees & 9
Foafs FPrepresa Aeamt w3 Prard ez

-3, MR-V, TR, 03¢ RISk SRS



APBICSTT P G TR FIGAGT: G5 AP T I

9% 2[CET o 9F o7 Tieg s T Yoo I 58 o ofF ¢l oiFg 2fefoe ffba
RGIGR &, 67 TE| M2 9F 737, FRFOT IR QI A7 OF (@741 G AGT ST
FIGIGT |

TSGR SCUIATLIT 9T FACIF [ F| O NG FIGAGT ‘T3 | 5@ 916 - @esE 3
GFRF | TRIORCeR FEAT 9qca fofd wyfas Fqcs Fparemite ¢ AfsqTeR 93 wed Ha Qi
& FECH|

TANRT FRCT T TG @ FRIFIGT FFTCACes A 39| ©fF 22 T641 “FeAwD’| ©fF
Tt 38T TGy AFfe @Rl Ny, e T (O @, AR T, [ e,
‘sfidt freg @, v 4 wibce SIder, s, Nos e Sitesr, <6 Sie’, Y @i

T 4 PGB WCHICAT FCF oo Ree | O fofd vy FRIG7 a6 Feaw 7, R[fen ey
FRIFGR TH7 I FCT QT T (R AT 1o MealRes™| oF 42w IG5y Qe
T T | G717 2FIFS & ‘9 AR &=y, ‘o A, smf semes’, fage cirgfer, s
T, FCEICO IR, THFICH Y2 FER 1%, Fifowa’ dfe)

TR TFIS IR TN SGFFS! A0 FCI FIAIAIY oTCICRA | TONFICT @ “RFver @R
NI @4 L TS| AT TARICET @Rl (6 FRGF07 SCae@oy @« e- I,
SRR, ‘9FTs R, STRTR G RSN Fo© O ¢ “TRIFCAI ol (<Y FIRIF5F |

ARG IR JCAAGIT Fercafece™ s 8 Jufer, ‘G e, oMol I o
A felcdcen weER Ao Sl Piig forcices SRR o[ =, qee e ser
TCAIRAEGT Aled FTCICR Teq (I, O AR, AONTST, AT TG 70”2 I (FF!
GECR’ QNS | FNCTW (e oTeites ‘efeRees [ierca’; el /g o fercdfecae “«ife’ ergfe)

HRTOIPICH A AT (@A @ Fg FGAGF, (@o- RPN, A Gy, A A 40,
GRA-IFE, ‘Al 4Zq°, M2 IR 9FH FEAE AT, AT ALQA, THASA
@AY, MEE, ‘9F SN TS| o FIRINDIefE W A @z@r Sy «fe
SCIIIIGIR FICHT ‘@] T, R T-F 2ICF, ‘GF@, FI@NS’, Truvea ¥’ g9fe| sy
a7 TCILCALT IS SN SZA R/ 8 e’ | 2oleq™y wHecdd oy e,
AT (TCIT TCECAly 541 e foea oo

TR

QISR #PBIey @ JAEH @I LA FGA0] WYFF FoR @F IAWIE F99T [ AN
WW@WW|WWWWWWWG 97 PR oFo [fem
ECEA We 68 T Adw el IR TR0, @ferat, FIR AR FRAGICHE e e
TS TR FCA AFCAT FIAA0] AF2 7 [CT QAT I 9T FCA IAINOCET
R SACHE 2ATS ZCACR|
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(5) Shakespeare, William. The Tragedy of Hamlet, Prince of Denmark,
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(*) Yeats, W. B. (1899). The Reform of The Theatre. In W. K. Chapman (Ed.),
The Hour-Glass in Prose, Liverpool University Press, 2016, pp. 102-103
(o) Eliot, T.S. (1932). A Dialogue on Dramatic Poetry, In Selected Essays of
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